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Abstract

The study examines how the concept of ANGER is verbalized and metaphorized in literary
texts by O. Zabuzhko and H. Pahutyak. The analysis is based on a subcorpus of texts from the
GRAC-16 database, with linguistic material extracted using CQL queries. The theoretical
framework for the analysis draws from the approaches to metaphor interpretation proposed in
cognitive linguistics. The models of metaphorization of ANGER are classified and compared
between the two authors. It is found that O. Zabuzhko predominantly anthropomorphizes
ANGER in her metaphors, whereas H. Pahutyak’s ANGER is conceptualized as a
MOVEMENT or PROCESS. To evaluate the statistical significance of the findings, the
Student's criterion is applied.
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1. Introduction

In contemporary linguistics, it is widely recognized that metaphor is one of the distinctive features
of idiomatic expression [1]. Examining the processes of metaphorization in literary texts is not only
valuable for comprehending the artistic techniques employed by writers, but can also shed light on
thecultural and social values of both a particular linguistic personality and the linguistic community
as a whole. Metaphor plays a crucial role in the development of individual authors' idiostyles, allowing
them to create more evocative and effective texts. Through the use of metaphors, authors ‘construct’
uniqueidiostyles that differentiate them from other writers. Analyzing the idiostyles of O. Zabuzhko
and H. Pahutyak can provide insight into the function of metaphor in expressing fundamental
emotions and offer valuable information regarding the cultural and historical influences that shape
the national specificity of metaphors.

The objective of this research is to identify and examine the metaphorical expressions of ANGER
in the literary works of O. Zabuzhko and H. Pahutyak utilizing a corpus-based methodology. To
accomplish this aim, the study employs several analytical techniques and procedures, including
statistical criteria, modeling, conceptual analysis, and others.

The investigation of the conceptualization and metaphorical representation of anger in the Ukrainian
language is a significant field of inquiry, as anger is a universal human emotion that significantly
influences individual and social behavior. Anger is an affective state that arises from feelings of
dissatisfaction, indignation, or a sense of disrespect for one's dignity. The expression of anger varies
across languages and cultures, and examining the linguistic expressions of anger in Ukrainian can offer
insight into the cultural values, beliefs, and social norms that contribute to the manifestation of this
emotion. Scholars contend that anger is a negative emotional state that is triggered by the sudden
appearance of a significant obstacle to the satisfaction of a crucial need. It has been observed that
negative emotions, unlike positive emotions, have a greater number of verbal expressions, including
phraseological ones.
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2. Related works

Over the past few years, the investigation of metaphors in global and Ukrainian linguistics has
beenundertaken within various scientific paradigms and approaches [2, 3, 4, 5, 6, 7, 8, 9, 10, 11].
Authors utilize varying interpretations of the concept of metaphor and research methods. In
Ukrainian scholarship, corpus-based analysis is currently in the process of developing its
methodologies [12, 13, 14, 15]. Numerous scholarly works in the field of linguistics are presently
undergoing development and receiving additional contributions from novel research [16, 17, 18, 19].

Within Ukrainian linguistics, several works have been produced that utilize a corpus-based
approach in compiling research evidence via statistical methods while also applying the cognitive
theory of metaphor to interpret the results. In one such example, "Method of Automated
Identification of Metaphoric Meaning in Adjective + Noun Word Combinations (Based on the
Ukrainian Language),” the authors detail techniques for the automatic identification of metaphorical
adjective + noun combinations. The algorithm devised by the authors underwent testing on a specific
type of metaphorical combinations, only accounting for those adjectives whose figurative meaning
had been recorded in the dictionary. It is important to highlight that the method achieved an accuracy
rate of 90% [20].

In her work, N. Lototska investigates the concept of ANGER in the literary texts of R. Ivanychuk
using a cognitive approach to explore the writer's conceptual worldview, which is based on
metaphorical models of the emotional state being analyzed. To identify typical metaphorical models,
Lototska highlights collocations with the lexeme ANGER and its verbalizers, including adjective +
emotion, noun + emotion, and verb + emotion [21].

The investigation of the linguistic representation of both an individual writer and a cultural group
has a primary focus on exploring metaphor as a mechanism for perception and representation of the
world, as well as a means of understanding human cognitive processes. The authors highlight the
significance of studying metaphor through the utilization of corpus-based tools and the application
of mathematical research techniques, as this approach enhances the accuracy and objectivity of
findings. By implementing the corpus approach, it is possible to generate a catalog of metaphorical
models within a language, which can greatly facilitate the analysis of natural language data, including
the automatic detection of metaphors [22].

The scientific literature offers various interpretations of the concepts of idiostyle and idiolect.
While some researchers, such as Yermolenko (1999), and Zhayvoronok (1998) consider these terms
synonymous, others argue that idiostyle is a more comprehensive and contemporary concept that
encompasses broader dimensions of the text than individual style. Although the definitions of these
terms in most linguistic dictionaries and the works of individual scholars such as V. Hryhoriev and
0. Kostetska are similar, modern linguists suggest that the author's idiolect, which only encompasses
the language forms of individual speech, is a narrower concept than idiostyle. Thus, idiostyle is a
multifaceted concept that frequently intersects and overlaps with the concept of idiolect [23].

3. Results and discussion

Upon analyzing the verbal expressions used to convey the concept of ANGER in the texts of
O. Zabuzhko and her contemporary H. Pahutyak, it is observed that there is no significant difference
in either the frequency or the quantity of these expressions, as indicated in Table 1.
Table 1
Verbal expressions of concept of ANGER

Zabuzhko Pahutyak
Lemma . Lemma .
Relative Frequency Relative Frequency
arpecis (aggression) 0,0007 arpecis (aggression) 0,0007
[ahresiia] [ahresiia]
rHis (anger) [hniv] 0,0032 rHis (anger) [hniv] 0,0052
3BipcTBoO (brutality) 0,0001 3BipcTBo (brutality) 0,0001

[zvirstvo] [zvirstvo]



3nicTb (spite) [zlist] 0,0013 3.icTb (spite) [zlist] 0,0027

3n06a (malice) [zloba] 0,0014 3n06a (malice) [zloba] 0,0005
notb (rage) [liut] 0,0009 noTb (rage) [liut] 0,0013
HecamoBuTIcTb (frenzy) 0,0001 HecamoBuUTIcTb (frenzy) 0,0002
[nesamovytist] [nesamovytist]
0bypeHHs (indignation) 0,0033 0bypeHHsn 0,0017
[oburennia] (indignation)
[oburennia]
waneHctso (madness) 0,0002 waneHctso (madness) 0,0005
[shalenstvo] [shalenstvo]
apicTb (fury) [yarist] 0,0001 BrHiBaTUCA (angry) 0,0003
[vhnivatysia]
rHisatucs (angry) 0,0006 rHiBatu (angry) 0,0002
[hnivatysia] [hnivaty]
rHiBatoumch (angry) 0,0001 rHiBatmcs (angry) 0,0040
[hnivaiuchys] [hnivatysia]
rHiBHMI (angry) 0,0014 rHiBMTK (angry) 0,0002
[hnivnyi] [hnivyty]
rHiBHo (angrily) [hnivno] 0,0009 rHiBHO (angrily) 0,0005
[hnivno]
3arHisatucs (angry) 0,0001 nporuisatucsa (angry) 0,0001
[zahnivatysia] [prohnivatysia]
po3rHiBaHuit (angry) 0,0004 nporHismTK (angry) 0,0001
[rozghnivanyi] [prohnivyty]
pos3rHiBaHo (angry) 0,0001 po3rHiBaHuit (angry) 0,0009
[rozghnivano] [rozghnivanyi]
po3rHiBatu (angry) 0,0001 po3rHiBatuca (angry) 0,0010
[rozghnivaty] [rozghnivatysia]
po3rHiBatuca (angry) 0,0002 pO3rHiBMTK (angry) 0,0001
[rozghnivatysia] [rozghnivyty]
po3rHiBatu (angry) 0,0001

[rozghnivaty]

The relative frequency of the verbal expression ‘anger’ in the texts of Oksana Zabuzhko and
HalynaPahutyak are 0.003 and 0.005 respectively. It should be emphasized that this difference in the
frequencyof occurrence is statistically significant, as evidenced by the results obtained from the
modified Student's t test (refer to Table 2).

Table 2
Statistical significance of noun anger

Author Lemma Relative frequency Student’s t
Zabuzhko 0,003
i i ! 2,1
Pahutyak rHis (anger) [hniv] 0,005 ,16

The findings indicate that anger exhibits statistical significance, suggesting that it may serve as an
indicator of idiostyle. Nevertheless, further research is needed to verify the preliminary hypothesis.

Upon analyzing the attributes utilized by the authors to conceptualize ANGER, the following
outcomes were obtained (refer to Fig. 1,2).



3.1. Specificity of verbalization and metaphorization of the concept of
ANGER

Based on the analysis of the attributes of the verbalizers of the concept of ANGER, O. Zabuzhko
anthropomorphically conceptualizes ANGER AS A BEING with weniopo6nuii (genuine)
[nepidrobnyi], npaseonui (righteous) [pravednyi], cesmuai (holy) [sviatyi], and 6zazopoonuii (noble)
[blahorodnyi] attributes. For example: 7 niwo ne suknuxae 6 FOOu maxux 6u6yxie npageonozo ZHigy
( aorc sin«mynae nozoion!), ax npunywenns, niou 3 Icyca mie Oymu«eenuxuii wonosixy [ nishcho ne
vyklykaie v Yudy takykh vybukhiv pravednoho hnivu ( azh vin «tupaie nohoiu»! ), yak
prypushchennia, niby z Isusa mih buty«velykyi cholovik»] (And nothing triggers such outbursts of
righteous anger in Judas (he even "stomps his foot"!) as the suggestion that Jesus could have been
a "great man") (O. Zabuzhko, Notre Dame d'Ukraine: A Ukrainian Woman in the Conflict of
Mythologies, 2007).

The metaphorization of anger as an aggressive creature is frequent (ANGER IS AN
AGGRESSIVE BEING): enis xpuxuys [hniv kryknuv] (anger shouted), enie eumacas (anger
demanded) [hniv vymahav], euis oywue (anger choked) [hniv dushyv]. For example: I, mounicinoko
5K i3 P. — minoku 6e3 Kpuky, a, HagnaxKu, CMpaweHHo NoGLILHO U muxo (60 cHie dyuwiue ii i He 0a8as
2oeopumu, il HABIMb KIMHAMA NOMEMHILA 8 04aX, MO8 3HeHaybka cmepkio)... [1, tochnisinko yak iz
R. — tilky bez kryku, a, navpaky, strashenno povilno y tykho (bo hniv dushyv yii y ne davav
hovoryty, yii navit kimnata potemnila v ochakh, mov znenatska smerklo)... ] (And, just like with R.
- except without shouting, but on the contrary, terribly slowly and quietly (because anger was
choking her and not allowing her to speak, even the room darkened in hereyes, as if suddenly dusk
had fallen)...) (O. Zabuzhko, Museum of Abandoned Secrets, 2009)

0. Zabuzhko's literary works feature isolated cases of the conceptual metaphors ANGER IS A
BOILING LIQUID (ruie ckunas (anger boiled) [hniv skypav]) and ANGER IS A CONTAINER
(ruiB 3uaimoBcs (anger was found) [hniv znaishovsia)): IToxu wegh oasus na iv ambiyii, 6 niti ckunae
minoku 2uie... [PoKy shef davyv na yii ambitsii, v nii skypav tilky hniv...] (While the boss was
crushing her ambitions, only anger boiled within her...) (O. Zabuzhko, Museum of Abandoned
Secrets, 2009); A siouysas nasime nesny oxpuienicms y céoemy 2hisi ... [Ya vidchuvav navit pevnu
okrylenist u svoiemu hnivi ...] (I even felt a certain elation in my anger...) (O. Zabuzhko, Museum
of Abandoned Secrets, 2009).

H. Pahutyak frequently utilizes metaphors to represent anger as a dynamic and evolving
phenomenon. These metaphors portray anger as a process that involves various stages, such as its
emergence, sudden onset, growth, and ability to either encompass: zris 30itimacmoca (anger rises)
[hniv zdiimaietsia], enie panmosuii (anger is sudden) [hniv raptovyi], euis napocmac (anger growth)
[hniv narostaie], euis oxonmoe (anger encompasses) [hniv okhopliuie]. Furthermore, Pahutyak
employs personification in the form of invoking anger as a living entity: siosepuymu enis (avert
anger) [vidvernuty hniv], naxmurxamu enie (provoke anger) [naklykaty hniv]. For instance: Bipuu,
WO Ye NOMA2ae, wo ceamuii 60201b 30amnuli eioeepuymu 2nie Ilepyna yu Inii (They believed that it
would help, that the holy fire was capable of averting anger of Perun or Elijah) [Viryly, shcho tse
pomahaie, shcho sviatyi vohon zdatnyi vidvernuty hniv Peruna chy Ilii] (H. Pahutyak, Enchanted
Musicians, 2008).

Metaphorical expressions featuring attributes such as wezbaenennuii enie (incomprehensible
anger) [nezbahnennyi hniv], sucrosmosamu enie (expressed anger) [vyslovliuvaty hniv], and
suxazysamu 2nie (displayed anger) [vykazuvaty hniv] are also commonly encountered, all of which
portray ANGER AS AN ABSTRACT CONCEPT. — [lo-nepwe, siocansmumyx, no-opyee, 0s
pisHosazu, sik Komy, a no-mpeme, wob eucnosaroeamu 2nie (— Firstly, to drive away flies, secondly,
for balance, like a cat, and thirdly, to express anger) [Po-pershe, vidhaniaty mukh, po-druhe, dlia
rivnovahy, yak kotu, a po-tretie, shchob vyslovliuvaty hniv] (H. Pahutyak, Escape of theBeasts or a
New Bestiary, 1989). Rarely encountered characteristics of anger include the notions of npageonuii
(righteous) [pravednyi] and ceswennuii (sacred) [sviashchennyi] anger, which have traditionally
been associated with religious contexts.

H. Pahutyak employs the following models of metaphorization to represent anger: ANGER AS
A SECRET (Koau 6 cobi maimu zuis i obpasy, 6yoe cipwe nume mo6i [Koly v sobi taity hniv i



obrazu, bude hirshe lyshe tobi] (When you keep anger and resentment inside, it will only get worse
for you) (H. Pahutyak, Bitter Lands, 2016)); ANGER AS LIGHT (B ouax ii 30nucnye enis: — Ak
mu moena noxurymu pionuti 0im? ! — sueyxuyaa eona [V ochakh yii zblysnuv hniv: — Yak ty mohla
pokynuty ridnyi dim?! — vyhuknula vona] (Her eyes flashed with anger: "How could you leave
your home?!" she exclaimed) (H. Pahutyak, Bitter Lands, 2016)); ANGER AS A LIQUID (I7i0 uac
Hepwoi Ceimosoi 6itinu 3'a6715110mbCs HOBI Memoou 6eOeHHsl GIUHU, SKI He Juule 8paxicaiomp
Hauspazusiwi micys a00UHU, a U no30asIsAI0ms i 3Mo2u GIOWYKAMU KOHKPEMHO20 SUHYS8AMYSL
c60ix cmpaxcoans i eunumu Ha Hbo2o npasednuii znie [Pid chas Pershoi Svitovoi viiny ziavliaiutsia
novi metody vedennia viiny, yaki ne lyshe vrazhaiut naivrazlyvishi mistsia liudyny, a y pozbavliaiut yii
zmohy vidshukaty konkretnoho vynuvattsia svoikh strazhdan i vylyty na noho pravednyi hniv] (During
the First World War, new methods of warfare emerged that not only hit the most vulnerable places of
a person but also deprived them of the ability to find a specific culprit of their suffering and pour out
righteous anger on them) (H. Pahutyak, The Cruelty of Existence, 2002)); ANGER AS A
CONTENT(Tu sioiopana scumms 6 moco 6pama i cuna EuKiOy, 3imHyia cepnom ouepemuny, i
3pobuna ye y ceamennomy 2uiei) [Ty vidibrala zhyttia v moho brata i syna Enkidu, zitnula serpom
ocheretynu, i zrobyla tse u sviashchennomu hnivi] (You took the life of my brother and son Enkidu, cut
the reeds with your sickle, anddid it in holy anger) (H. Pahutyak, My Brother Enkidu, 2009));
ANGER AS AN ACTION (Cmynanusonu eadxcko i epizHo, i 30a8aiocs, mo 2Hié 3a4epPeOHUE IXHI
JuYsl, a He ciuHesuti Mopos. sk ein nocmie ymepmu?! [Stupaly vony vazhko y hrizno, i zdavalosia, to
hniv zachervonyv yikhni lytsia, a ne sichnevyi moroz: yak vin posmiv umerty?!] (They walked heavily
and menacingly, and it seemed that it was anger that reddened their faces, not the January frost:
how dare he die?!) (H. Pahutyak, The Magnate, 2013)).

The indignation in Zabuzhko's texts is na6yxarouum (Swelling) [nabukhaiuchym), nampiomuunum
(patriotic) [patriotychnym], 6e3mipaum (immense) [bezmirnym], anaxponiunum (anachronistic)
[anakhronichnym], tmmpum (sincere) [shchyrym], mpasexunum (righteous) [pravednym]. For
example: Bio moi-mo «nam'smu 70-x poxiey 6epe nouamox i 8iomosa hinarcoso posopenoi Jleci
Ykpaiuku npocumu epomadcvxoi 3anomoeu («sa max ue xouyy!), i ii 6Gezmipne o00ypeHHs
Bunnuuenxom...[ Vid toi-to «pamiaty 70-kh rokiv» bere pochatok i vidmova finansovo rozorenoi
Lesi Ukrainky prosyty hromadskoi zapomohy («ya tak ne khochus»!), i yii bezmirne oburennia
Vynnychenkom...] (It all starts with the "memory of the 70s," the refusal of the financially ruined
LesyaUkrainka to ask for public assistance ("'l don't want to!"), and her boundless indignation with
Vynnychenko...) (O. Zabuzhko, Notre Dame d'Ukraine: Ukrainka in the Conflict of Mythologies,
2007); ...A mo, — 2onoc il 3a036enié wupum 00ypeHHAM, — GiH NICISL MIKPOIHCYIbIMY 3i6PABC
ixamuoooomy mpameaem, yseisew? [...A to, — holos yii zadzveniv shchyrym oburenniam, — vin pislia
mikroinsultu zibravsia yikhaty dodomu tramvaiem, uiavliaiesh?] ("...And then," her voice rang out with
sincere indignation, " he plannedto take the tram home after a microstroke, can you imagine?") (O.
Zabuzhko, From the Map of Books and People, 2012).

In the writer's texts, the reader encounters expressions depicting indignation as boiling, bawling,
and squawking. This prompts us to consider various models for indignation, such as indignation as an
object, as an element, or as a boiling liquid (o6ypenus saxunae, penemye, knexoue) [Oburennia
zakypaie, repetuie, klekoche]. Let us differentiate between the models: INDIGNATION AS AN
OBJECT ({lepwuii 0env «ceoco» Matioany — 20 sicosmus(cepedal) — nam'amaro wimko. posmosa y
nepykapxu (enepuie mooi «BUUWIIA» 3 CB020 MIONLLIA | NOYYAA — «HAPOO», 1020 Hadyxaroue
obypenns — ¢ nosimpi, are we «niowkipney [Pershyi den «svoho» Maidanu — 20 zhovtnia (sereda!)
— pamiataiu chitko: rozmova u perukarky (vpershe todi «vyishla» z svoho pidpillia i pochula —
«narody, yoho nabukhaiuche oburennia — v povitri, ale shche «pidshkirne»] (I remember the first day
of"'my" Maidan - October 20 (Wednesday!) - clearly: a conversation at a hairdresser's (for the first
time | "came out" of my underground and heard "the people”, their swelling indignation - in the air,
but still"subcutaneous"”)) (O. Zabuzhko, Let my people go, 2004));

INDIGNATION AS A STORM (Tax yce oonum Oyxom tiomy U 6ueanuid, Ha Xeuil
nampiomuunozo odypenna [Tak use odnym dukhom yomu y vyvalyla, na khvyli patriotychnoho
oburennia] (So she dumped everything on him in one fell swoop, on the wave of patriotic indignation)
(O. Zabuzhko, Let my people go, 2004);

INDIGNATION AS A BOILING LIQUID (1o oowniii cmoponi mym — nogonapooicene i
NOBHOKPOBHE ZPOMCIO}ZHCbk'e CyCﬂiJZbCWt@O, AKe JCOOHUM YUHOM He NO0200UMbCs BUHAMU



pe3yibmamuc@anrbcuikosanux subopis (o 8dce OMPUMALU 6IYYHY HA38Y «3T8ANMYEAHHS HAYII»
i KeKoue 00ypeHHAM Ha camy OYMKY OMPUMAmMU NPe3UOEHmMa 3 080MA CyOUMOCHAMU, YUl Y008I
cnpaeu 3bepicaiomvcs 6 mockoscokux apxieax KIB [Po odnii storoni tut — novonarodzhene y
povnokrovne hromadianske suspilstvo, yake zhodnym chynom ne pohodytsia vyznaty rezultaty
sfalsyfikovanykh vyboriv ( shcho vzhe otrymaly viluchnu nazvu «zgvaltuvannia natsii» ) i klekoche
oburenniam na samu dumku otrymaty prezydenta z dvoma sudymostiamy, chyi sudovi spravy
zberihaiutsia v moskovskykh arkhivakh KGB] (On the one hand, there is a newborn and full-blooded
civilsociety that will never accept the results of fraudulent elections (which have already been aptly
called the "rape of the nation") and is squawking with indignation at the very idea of having a
president with two criminal records, whose court cases are stored in the Moscow archives of the KGB)
(O. Zabuzhko,Let my people go, 2004).
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Figure 1: Verbal expressions of concept ANGER in literary texts by Oksana Zabuzhko
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Figure 2: Verbal expressions of concept ANGER in literary texts by Halyna Pahutyak

Upon analyzing the verbal expression of indignation in H. Pahutyak's texts, a metaphorical
context with an adjectival component of noxwmype obypenns [pokhmure oburennia] (gloomy
indignation) emerges. Here, INDIGNATION is metaphorically represented AS A NATURAL
PHENOMENON. Additionally, twometaphorical contexts with verb components of suxauxamu
[vyklykaty] (cause) and oxonumu [okhopyty] (engulf) portray indignation as personified (with the
model of INDIGNATION metaphorization being that of a PERSON(ACTOR): Ak yowce 6ysano ne
pas, 1020 0XONIVAN0 Cniguymms 00 Yux meapun i noxmype obypennsa moovmu... [Yak uzhe
buvalo ne raz, yoho okhopliuvalo spivchuttia do tsykh tvaryn i pokhmure oburennia liudmy...] (As
it has happened many times before, he was filled with sympathy for these animals and with gloomy
indignation towards people...) (H. Pahutyak, Cruelty of Existence, 2002); Takuu msoickutl 3104uH
GuUKIUYe 00YPeHHs 8 00OPOMUNLCLKIU epomadi, Ul 8i08epHe YaACMUHY NOPAOHIWOL WAAXmU 68i0
Muiwrxie i camossanys [Takyi tiazhkyi zlochyn vyklyche oburennia v dobromylskii hromadi, y
vidverne chastynu poriadnishoi shliakhty vid Mnishkiv i samozvantsia] (Such a heinous crime will
cause indignation in the Dobromyl community and turn a portion of the more respectable gentry
away from Mnishkiv and the impostor) (H. Pahutyak, Servant from Dobromyl, 2006).

In the texts of O. Zabuzhko, one encounters numerous models characterized by the verbalizer
rage. It receives various attributes: sacmosna [zastoiana] (Stagnant), posowcapena [rozzharena]
(heated), nesioomuena [nevidomshchena] (unrequited), ippavionanvna [irratsionalna] (irrational).

RAGE AS A FLUID (...6ce wsuowe u weuowe suxudarouu 3 cebe 6xce, 6UOHO, 3064eHi
Hanam'smev@dpaszu, 3aKUnarYU, KIeKouyuu 1 MAio wo He CRIHIIYUCH 00 3ACHOAHOL IIOMI |, XUiCi
BOZHUKU 8 30PI, 80]I0CCS. HA 20/108i, 30A€EMbCS, OM OM PEOHE CMOpPY, K Y 31imaryoi eiovmu, —
CLOBOM, OCMAMOUHULL eghekm Npsamo cynpomushull nouamxosomy |[...vse shvydshe y shvydshe
vykydaiuchy z sebe vzhe, vydno, zavcheni napamiat frazy, zakypaiuchy, klekochuchy y malo shcho



ne spiniuiuchys od zastoianoi liuti , khyzhi vohnyky v zori, volossia na holovi, zdaietsia, ot ot rvone
storch, yak u zlitaiuchoi vidmy, — slovom, ostatochnyi efekt priamo suprotyvnyi pochatkovomu]
(...more and more rapidly throwing off the phrases, apparently memorized by heart, boiling,
bubbling and almost foaming with stagnant rage, the fierce fires in the stars, the hair on the head,
seem to burst out like that of a departing witch - in short, the finaleffect is directly opposite to the
initial one) (O. Zabuzhko, I, Milena, 1997));

RAGE AS AN ELEMENT (...ynepue ye nouyswiu, s wupocepoo, Ha 00Hiti HeCMPUMHITL X UL
Po3dcapenoi omi, noOyMKU nodadxcana epodooyiny8anbHuKosi, wob i cobi Ha mMaxy 3apoous...
[...upershe tse pochuvshy, ya shchyroserdo, na odnii nestrymnii khvyli rozzharenoi liuti, podumky
pobazhala hrobotsinuvalnykovi, shchob i sobi na taku zarobyv...] (...whenl first heard this, I
sincerely, on one unstoppable wave of heated rage, silently wished the undertaker to earn such
money himself...) (O. Zabuzhko, Museum of Abandoned Secrets, 2009);

RAGE AS A PRESSURE IN THE CONTAINER (...a mooi nodymanocs, wo 6éci 3eipcmea
2APHI30HHUKIB, | IXHE Henpocunyuje YopHe nuaAymeo, ixui Ouxi eudyxu ippauionanvnoi aromi <...>
—MYCUNU NOXOOUMU He 3 CAMO20 MinbKy nouymms 6e3kaprocmu...[...a todi podumalosia, shcho vsi
zvirstva harnizonnykiv, i yikhnie neprosypushche chorne pyiatstvo, yikhni dyki vybukhy
irratsionalnoi liuti <...> —musyly pokhodyty ne z samoho tilky pochuttia bezkarnosty...] (...and
then | thought that all the atrocities of the garrison soldiers, and their endless black drunkenness, their
wild outbursts of irrational rage <...> - must have arisen not only from the feeling of impunity...)
(O. Zabuzhko, Museum of Abandoned Secrets, 2009)).

On the other hand, H. Pahutyak attributes powerlessness to rage (RAGE IS A BEING).
Additionally,we encounter a context where RAGE IS A FLAME: [ 6 nux npoxunemucsi acpecisi: oui
CRAIAXHYMb JIOMMIO [ BOHU PO30EpyMb 11020 HA wmamkuy, Have 3epas soskie [| v nykh prokynetsia
ahresiia: ochi spalakhnut liuttiu i vony rozderut yoho na shmatky, nache zghraia vovkiv] (And aggression
will awaken in them:their eyes will flash with rage and they will tear him to pieces like a pack of
wolve) (H. Pahutyak, Dreams of Yulia and Herman, 2010).

As we analyze the less common verbalizations in O. Zabuzhko's texts, such as aepecisn [ahresiia]
(aggression),zzicmo [zlist] (spite), snoba [zloba] (malice), recamosumicmo [nesamovytist] (frenzy),
wanencmeo [shalenstvo] (madness), we observe that metaphorical contexts are almost non-existent.
For instance, we encounter only one metaphorical context where the verbalizer aggression is
associated with an ORGAN: ...3 Hbo2o npopizanaca azpecia,cxoxca Ha peprexc dOyiboo2a, AKOMY
wocw sunadae 3 poma [...z noho prorizalasia ahresiia, skhozha na refleks buldoha, yakomu shchos
vypadaie z rota] (...aggression broke out of him, resembling the reflex of a bulldog when something
falls out of its mouth) (O. Zabuzhko, The Museumof Abandoned Secrets, 2009); Regarding the noun
malice, we encounter three metaphorical contexts in which MALICE is characterized as a BEING
(furious, powerless): ...i kpueonuku eawi sidomweni O6yOymsv, CKpecomamumyms 3y0amu i
2PUBMUMY DL 3eMII0 00 Be3cunoi 3100u, 60 He 3azHamu M ROGIKHAWOL 3 samu, o cecmpu, emixu! [ ...
kryvdnyky vashi vidomshcheni budut, skrehotatymut zubamy y hryztymut zemliu od bezsyloi zloby,
bo ne zaznaty yim povik nashoi z vamy, o sestry, vtikhy!] (...and your oppressors will be avenged,
gnashing their teeth and bitingthe earth with powerless malice, for they will never again know the
comfort of our sisterhood, oh sister) (O. Zabuzhko, I, Milena, 1997).

MADNESS AS A CONTAINER: ..sx y Hiunux wanencmeax, 0yio — 620pooumu Hoxcd
npocmos ouutyie meniom, wiivhe, a npome sK dice NIOOAMHe HONHCe8l MINOo, U0 CMEHYIOCh Y3008MHC
kopomxorwcyoomoro [...yak u nichnykh shalenstvakh, bulo — vhorodyty nozha prosto v dyshuche
teplom, shchilne, a prote yak zhe piddatne nozhevi tilo, shcho stenulos uzdovzh korotkoiu sudomoiu]
(...as in the night's madness, it was like enclosing the knife in a fiercely warm, dense but yetso
vulnerable body that writhed along a short dock) (O. Zabuzhko, The Tale of the Kalyna Pipe, 2000).

Upon analyzing the less frequent verbalizers in H. Pahutyak's texts, the following metaphorical
contexts were identified:

MALICE AS A LIQUID (Hexatui xoacen, xmo mae oui, noOUSUmMbCsi Ha céim i nobauumo, CKiibKu
OpyOy, 3MUOHIB, CNYCIMOUIeHb ) HbOMY, HeXall 8i0Uye, Wo 3aXAUHAEMbCA He 800010, A HEHABGUCHIO,
3azopicmio, 6e3zcunoio 3106010 [Nekhai kozhen, khto maie ochi, podyvytsia na svit i pobachyt, skilky
brudu, zlydniv, spustoshen u nomu, nekhai vidchuie, shcho zakhlynaietsia ne vodoiu, a nenavystiu,
zazdristiu, bezsyloiu zloboiu] (Let everyone who has eyes look at the world and see how much filth,



misery, and devastation is in it, let them feel that they are suffocating not with water, but with hatred,
envy, and powerless malice) (H. Pahutyak, Notes of the White Bird, 2011));

MALICE AS A LOCUS (JTuc comosuii 6y mepnimu cHie (y HbOMY MAaK 2apHO KA4AL0Cs ), e
MOHOMOHHUL OPibHUTL dowuk 00600ue Hozo 0o wiarencmea [Lys hotovyi buv terpity snih (u nomu
tak harno kachalosia ), ale monotonnyi dribnyi doshchyk dovodyv yoho do shalenstva] (The fox was
willing to endure the snow (it felt so good in it), but the monotonous drizzle was driving it mad)
(H. Pahutyak, Lialechka and Matzko, 2008)).

The statistical significance of the frequency of structural models of adjective + noun and verb +
noun metaphors is tested using the modified Student's t test (refer to Table 3,4).

The findings demonstrate that metaphorical compounds featuring components of both indignation
and anger may serve as an indicator of idiostyle when contrasting texts authored by Zabuzhko and
Pahutyak. Nevertheless, the hypothesis necessitates examination using materials from other literary
works.

Table 3
Structural model of adjective + noun
Lemma Z.abuzhko I.Dahutyak Student’s t
Relative Frequency Relative Frequency
Arpecis (aggression) 0,00022 0,00035 0,55
[ahresiia]
FHis (anger) [hniv] 0,00111 0,00133 0,44
3nicTb (spite) [zlist] 0,00055 0,00062 0,19
3no06a (malice) [zloba] 0,00044 0,00009 1,60
Motk (rage) [liut] 0,00044 0,00035 0,32
O6ypeHHs (indignation) 0,00189 0,00027 3,65
[oburennia]
Table 4
Structural model of verb + noun
Lemma Z.abuzhko I.Dahutyak Student’s t
Relative Frequency Relative Frequency
Arpecis (aggression) 0,00011 0,00009 0,15
[ahresiia]
MHis (anger) [hniv] 0,00011 0,00213 4,07
3BipcTBo (brutality) 0,00000 0,00009 0,90
[zvirstvo]
Motk (rage) [liut] 0,00011 0,00018 0,39
O6ypeHHs (indignation) 0,00011 0,00035 1,10
[oburennia]

3.2. Phraseologization of the concept of Anger

Negative emotional states exhibit a considerable number of phraseological expressions. The texts
scrutinized by O. Zabuzhko and H. Pahutyak exhibit numerous entrenched metaphorical expressions
(i.e., collocations documented in phraseological dictionaries). Phraseological expressions of this
affective state are marked by the utilization of the concept of physiological manifestations of anger
as a domain of origin. For example: 5 oam éam exycumu mina c6oeo i kposu c8o€i, cono0Kko2o mina
€8020, A KPOBU uje COJIOOWOL, | euKa 6Mixa CROBHUMb Al cepysl, I KPUBOHUKU 8auLi 8i00MUYeH]
0y0ymsb, CKpecomamumyms 3y0amu i epuzmumyms 3emato 00 be3cunoi 3100u, 60 ne 3aznamu im
nogix nawoi 36amu, o cecmpu, émixu! [Ya dam vam vkusyty tila svoho i krovy svoiei, solodkoho tila
svoho, a krovy shche solodshoi, i velyka vtikha spovnyt vashi sertsia, i kryvdnyky vashi



vidomshcheni budut, skrehotatymut zubamy y hryztymut zemliu od bezsyloi zloby, bo ne zaznaty
yim povik nashoi z vamy, o sestry, vtikhy!] (I will give you to taste my flesh and my sweet blood,
even sweeter than my flesh, and great delight will fill your hearts, and your oppressors will be
avenged, they will gnash theirteeth and bite the ground out of powerless malice, because they will
never taste the comfort that you and I, sisters, will share!) (O. Zabuzhko, I, Milena, 1977); Hacmyns
MeHe Ui 3apa3und, aie 8 Yitl X8UNUHIS cama 20MmoBa OUWUPUMUCSH I 3a2apuamu — adxdc uieaenu 3600Uumsp
00 310cmu’. — B maxomy pasi, s Japuna Anamoniiena! [Nastunia meney zarazyla, ale v tsii khvylyni
ya sama hotova oshchyrytys i zaharchaty — azh shchelepy zvodyt od zlosty: — V takomu razi, ya
Daryna Anatoliivna] (— my jaws clenching with anger: "In that case, | am Daruna Anatolivna!") (O.
Zabuzhko, Museum of Abandoned Secrets, 2009).

O. Zabuzhko employs a conventional metaphorical representation of ANGER AS AN
ELEVATIONIN TEMPERATURE: ...ocb ye i 3a600umu ix no-cnpagaicHboMmy, 3Myutye Rawtimu 00
Apocmu po30YmMuUMU HIZOPAMU U GUMU 8 3eMI0 KORUMOM 00 Hemepnisuki... [...os tse i zavodyt yikh
po-spravzhnomu, zmushuie pashity od yarosty rozdutymy nizdriamy y byty v zemliu kopytom od
neterpliachky...] (...and this is what really gets themgoing, makes them snort with rage and stamp
their hooves impatiently...) (O. Zabuzhko, Fieldwork inUkrainian Sex, 1996). And ANGER AS
FIRE. For example: «llani Oxcana» y 6i0nogiob wunums, HYCKA€ ICKPU U pPEEmMbCs UjoCh
NOACHIO8AMUK3A BUCOKI Mamepii» (Ni0 HeOO08IPIUBO NPUMPYIHCEHUMU NO2TIAOAMU, 8 AKUX Oe3 mpyod
npouumyemocs.: «Ou, 2oniut!» [«Pani Oksana» u vidpovid shypyt, puskaie iskry y rvetsia shchos
poiasniuvaty«za vysoki materii» ( pid nedovirlyvo prymruzhenymy pohliadamy, v yakykh bez truda
prochytuietsia:«Oi, honish!»] ("Mrs. Oksana" hissed back, sparks flying, and tried to explain
something "about high matters” (under suspiciously squinted eyes, which easily conveyed the
message: "Oh, come on!") (O. Zabuzhko, From the Map of Books and People, 2012).

The Ukrainian linguistic community conceptualizes the behavior of anger through phraseological
expressions: Jisuamxa Jliooen isieanu 30 cmixy (a 2ysepnanmka ixus 6 yeti uac, mabymo, 2you Kycaia
6i0 310cmu!), Konu munutl, 10OEHbKUU-00PO2eHbKUL, OVace-0yace koxanuu Yapni-Zlooo nowunas
6asumu ix ceoimu sipuosumu opaxcrnunxamu! [Divchatka Liddel liahaly zo smikhu (a huvernantka
yikhnia v tsei chas, mabut, huby kusala vid zlosty!), koly mylyi, liubenkyi-dorohenkyi, duzhe-duzhe
kokhanyi Charli-Dodo pochynav bavyty yikh svoimy virshovymy drazhnylkamy!] (Girls from Lidell
were lying down with laughter (and their governess, at that time, probably biting her lips in anger!),
when their sweet, darling, very, verybeloved Charlie-Dodo began to amuse them with his poetic
teasing!) (O. Zabuzhko, From the Map of Books and People, 2012); ...30asanocw, iwye mpoxu — i
3aune opanamucs 00 6e38uxodi @ CMIiHU, PEYUUHA COOI 80710CCA, K MUUKY, MINbKU JHC i3 81ACHOL
WKypu , K He ckauu, e euniueneud... [...zdavalos, ishche trokhy — y zachne driapatysia od
bezvykhodi v stiny, rvuchy na sobi volossia, yak mychku, tilky zh iz vlasnoi shkury , yak ne skachy,
ne vyplyhnesh...] (...it seemed that if a little more, he would start scratching himself from despair
into the walls, tearing his hair outlike a tangle, but from his own skin, no matter how hard he tried,
he couldn't escape...) (O. Zabuzhko,The Tale of the Kalyna Pipe, 2000); ...razoeéni pioko, minvku
KOJU 00800UNIOCS. HANPABOY KPYMO U COI0OHO, Md U MO HIOU HANOKA3.! 3-3amaxanu, - 2060puia Kpizb
3Y0U 6 XGUNUHU PO3OPAMYBANHSL, MPYCAUU 20JI08010 Ul cama cebe 2amyiouu iOKo nOCMIuKoN0, ado
orc, mpaensyu nicasicmax uepeosoi... [...nazovni ridko, tilky koly dovodylosia napravdu kruto y
solono, ta y to niby napokaz: Z-zamakhaly, - hovoryla kriz zuby v khvylyny rozdratuvannia,
trusiachy holovoiu y sama sebe hamuiuchy yidkoiu posmishkoiu, abo zh, travliachy pisliasmak
cherhovoi...] (...rarely outside, only when it was really tough and salty, and even then it seemed like
showing off: "They waved at me," she said through her teeth in moments of irritation, shaking her
head and restraining herself with a biting smile, or by poisoning the aftertaste of the next one...) (O.
Zabuzhko, Fieldwork in Ukrainian Sex, 1996).

We encounter distinct physiological expressions of anger that may provoke strong reactions in
individuals (such as oonexmu 0o scusux neuinox 'getting under someone's skin' [dopekty do zhyvykh
pechinok]). The liver, an organ that is capable of detecting irritants, can also be responsible for
generating the emotional state: ...iwe 62imnasii tiomy 00 sHcueux newinok OONEKNO SUCLYXAMU 6i0
HuX, KUl 6i1 nodionuti 0o Knapka Ietibna, 60 3a me mas 6i0 xnonyis y FOuaymei camy nacmiwkyeany
no2opoy Ul mum 3anexiiule Mycugsuboposamu 8 HUx Nowany 0o cebe sik 00 pieHo2o, a 32000M i 00
ainwoeo... [ ...ishche v himnazii yomu do zhyvykh pechinok dopeklo vyslukhaty vid nykh, yakyi vin
podibnyi do Klarka Geibla, bo za te mav vid khloptsiv u Yunatstvi samu nasmishkuvatu pohordu y



tym zapeklishe musyv vyboriuvaty v nykh poshanu do sebe yak do rivnoho, a zghodom i do
lipshoho...] (...while still in high school, he was getting under skin by their words, comparing him
to Clark Gable, and had to endure the ridicule and contempt of the boys in the Youth Organization,
which only made him fight even harderto win their respect as an equal, and later, as someone better...)
(O. Zabuzhko, The Museum of Abandoned Secrets, 2009).

And ANGER AS AN INCREASE IN SIZE: Manuii sseno nadyscs na mene, o nokumyia io2o
CamMo20 po3oUPamuUcs 3 Yum 20iaH0e30M, aie Wo 5 80ii0, KO MeHi PYKU 8UKPYUYE 8 MUCAYHUL pa3
nepementosamu szuxom me came! ... [Malyi yavno naduvsia na mene, shcho pokynula yoho samoho
rozbyratysia z tsym holandezom, ale shcho ya vdiiu, koly meni ruky vykruchuie v tysiachnyi raz
peremeliuvaty yazykom te same! ...] (The boy was clearly offended by my departure, leaving him
to handle the Dutchman on his own. But what could | do when my hands were tied and | had to repeat
the same thing for the thousandth time!) (O. Zabuzhko, Let My People Go, 2004).

Conventionally, the conduct of individuals experiencing anger has been described using idiomatic
expressions of ill-wishes: — I'o, we i six, — niOmaxyio 3 NOBHUM 3HAHHAM CRPABU: HA 32A0KY MEHI
3n08y spunae FOniuxa (0ic ou iv 63a6") [— Ho, shche y yak, — pidtakuiu z povnym znanniam spravy:
na zghadku meni znovu zrynaie Yulichka (bis by yii vziav!)] (Sure, go ahead,’ I confirm with
complete understanding, as memories of Julichka (damn her!) resurface in my mind) (O. Zabuzhko,
The Museum of Abandoned Secrets, 2009); Em, ny tioco 00 Gica, ne xoue 60Ha IANAMUCI OYMKOIO
nazao, y eeco moui kywup! [Et, nu yoho do bisa, ne khoche vona liapatysia dumkoiu nazad, u ves toi
kushyr!] ‘Well,screw him, she doesn't want to dwell on the past, with all that mess!” (O. Zabuzhko,
The Museum of Abandoned Secrets, 2009), A Kuis 6i0 1494 poky mas Mazoebypsvke npao, il inuii
VKPAIHCOLKI MICIMAMak camo, — 5K ye, 4opm 3aoupait, 3akonnocmu mu ne snaau?! [A Kyiv vid 1494
roku mav Mahdeburzke pravo, y inshi ukrainski mista tak samo, — yak tse, chort zabyrai, zakonnosty
my ne znaly?!] (Kyiv had the Magdeburg Law since 1494, and other Ukrainian cities as well. How
could we not know about this legality, damn it?!) (O. Zabuzhko, Let my people go, 2004); 4 wax
ou mo mpagpues, maosice 3 HbO20 ice 306CiM 300POBEHHULIICEPEOYIOPA, Ul K PO30ACYBABCSl, MO KO
JC KYpUOi Mamu mym GUCUONCYE — JHCUPYE COOI 3 MeoOCeCmpuykolo, K KUl Kanimamu-
KPACHOApPMEEYb HA Kypopmi, ROKU XA0nYi 0ecb mam sunyms, i 6cmudy Ha Hooeo Hema?! [A shliak
by to trafyv, tazhe z noho vzhe zovsim zdorovennyi zherebtsiura, ych yak rozbasuvavsia, to yakoi
zh kurchoi mamy tut vysydzhuie — zhyruie sobi z medsestrychkoiu, yak yakyi kapitan-
krasnoarmieiets na kurorti, poky khloptsi des tam hynut, i vstydu na noho nema?!] (That damn
bastard, he's already a full-grown stallion, and when he starts acting up, so what the hell is he doing
here, fattening up with the nurse like some Red Army captain on vacation, while the boys are out
there getting Killed and he has nothing to be ashamed of?!) (O. Zabuzhko, The Museum of
Abandoned Secrets, 2009).

In certain contexts, anger is portrayed as an organ that can sense external, and sometimes moral,
influence: Bin mae nepeu i maxi cami cnosa kazas He pas ciwyi, il ma 3paszy cmMyno8dld NUCoK,
pobuname, wo i kazaau pooumu [Vin mav nervy i taki sami slova kazav ne raz zhintsi, y ta zrazu
stuliuvala pysok, robyla te, shcho yii kazaly robyty] (He had nerves and used the same words with
his wife many times, and sheimmediately pouted, doing what she was told to do) (H. Pahutiak, The
Man in the Black Suit with ShinyButtons, 1990).

ANGER AS LOSS OF BALANCE: Mooicruso, 6 cgidomocmi mypkie wocs Opooumv, sKech
HEeBO0BOJICHHS, Myad, alle Ha OYi IM He NOMPAanJisiions OPAXNCIUSE ACKpasi bapeu, 30amui 6Ueecmu 3
ncuxiunoi pienosazu [Mozhlyvo, v svidomosti turkiv shchos brodyt, yakes nevdovolennia, tuha, ale
na ochi yim ne potrapliaiut drazhlyvi yaskravi barvy, zdatni vyvesty z psykhichnoi rivnovahy]
(Perhaps something stirs in the Turks' consciousness, some discontent, longing, but they don't see the
provocative bright colors that can throw off their mental balance) (H. Pahutyak, New Year in
Istanbul, 2015).

H. Pahutyak employs a metaphorical approach to depict ANGER AS AN ORGAN, specifically
as an organ capable of experiencing the emotion of anger. For instance: Tamynyso Brodka cnycmue
Ha Kapmax nociionbo2o ryo3uKa, a Biooko mycue auwumu 2iMHA3i0, 3a 4um He Oydice Ul WKooyeds,
00 éona u mak @'inaca womy ¢ newinku [Tatuntso VIodka spustyv na kartakh poslidnoho gudzyka,
a Vlodko musyv lyshyty himnaziiu, za chym ne duzhe y shkoduvav, bo vona y tak vilasia yomu v
pechinky] (Father Vlodko placed the last button on the maps, while Vlodkohad to leave the



gymnasium, which he did not regret much because it had already gotten on his nerves) (H. Pahutyak,
Urytska Gothic, 2005).

In the texts of H. Pahutyak, the manifestation of ill-wishes is utilized to depict the conduct of
individuals experiencing anger: fxozo oica? [Yakoho bisa?] (What the hell?) (H. Pahutyak, Bitter
Lands, 2016); Hy,mo 3abupaiics 00 dical — 3apecomana Ane2opis, it 06U08i OI6KU WMOBXHYIU U020
6 sKkicy 0sepi [Nu, to zabyraisia do bisa! — zarehotala Alehoriia, y obydvi divky shtovkhnuly yoho
v yakis dveri] (Wellthen, go to hell! — laughed Allegoria, and both girls pushed him towards some
doors) (H. Pahutyak, Orpheus’s Vision, 1990).

4. Conclusions

In conclusion, the analysis of the metaphorization of the concept of ANGER in the works of O.
Zabuzhko and H. Pahutyak demonstrates the multidimensionality of this concept. We identified
numerous verbalizers and diverse metaphorical expressions, which allowed us to uncover different
facets of the concept. In O. Zabuzhko's texts, we found eight different directions of metaphorization,
with anthropomorphic conceptualizations being the most frequent (37,5%). H. Pahutyak's texts
exhibited even more diverse metaphorical expressions, with 11 different directions of
metaphorizationidentified with anthropomorphic conceptualizations being the most frequent as well
(27,2%).

It was found that phraseological units denoting anger with the component devil were most
frequentin the texts of both authors (47,3%). Furthermore, anger in the phraseological units of both
authors was often conceptualized as malevolence or physiology.

The results obtained from statistical analysis revealed that the noun anger is statistically
significant. This finding supports the hypothesis that it can be a marker of idiostyle, although further
research on more material is necessary to confirm this.
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