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Abstract

The General Regionally Annotated Corpus of the Ukrainian Language (GRAC,
Www.uacorpus.org) is used in the research as an experimental field for the study of medical
terms-substantives in Oksana Zabuzhko's artistic works. The selected term units are classified
according to the level of determinologization; semantic and stylistic changes caused by the use
of term vocabulary in artistic and journalistic style are clarified; the possibilities of achieving
a stylistic effect due to use of medical determinologisms are analyzed; features of the writer's
creative manner were revealed. Based on the analysis of medical determinologisms used in
Oksana Zabuzhko’s works and selected by identification from the annotated corpus, it was
found that the term vocabulary organically enters into the artistic journalistic context and
becomes an important component of the writer's individual creative handwriting.
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1. Introduction

The high level of education of modern society increases the migration processes between the general
literary language and industry terminologies, to some extent erasing the boundaries between different
functional styles. Scientific terminology, which is considered one of the defining features of the
scientific style of the literary language, actively entering the artistic or journalistic style, undergoes
determinologizing. Determinologizing is the loss of a term's definitive and systemic characteristics and
the transition to commonly used vocabulary. We consider this phenomenon to be stylistically justified
and motivated, since it is determined by the creative idea of the writer and his individual authorial style
and meets the demands of the readership, giving the writer's artistic handwriting a certain intellectual
flow. Therefore, in modern linguistics, the task of defining the role of determinologisms in artistic and
journalistic discourse based on the work of modern writers is urgent.

In the linguistic literature, it is stated that determinologizing processes are manifested to varying
degrees in various scientific term systems, “according to frequency, the leaders are chemical, physical,
medical, theological, and grammatical terms” [1, p. 22]. Therefore, the study of medical
determinologisms is of significant scientific interest and determines the relevance of the proposed
topic. In this article, for the first time, linguistic-statistical analysis of the use of medical terms-
substantives in the works of the modern Ukrainian writer Oksana Zabuzhko was carried out. The goal
of the work is to reveal the stylistic role of medical terms-substantives in the writer's work using a
corpus of texts. Achieving the specified goal involves the following tasks:

1. Toselect quotation using the General Regionally Annotated Corpus of the Ukrainian Language

(GRAC) that include medical terms involved in the analysis;
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2. To classify the selected term units according to the level of determinologization;

3. Tofind out the semantic and stylistic changes caused by the use of term vocabulary in an artistic

or journalistic style;

4. To analyze the possibilities of achieving a stylistic effect due to the use of medical

determinologisms;

5. To reveal the peculiarities of the writer's creative manner.

The object of the research is medical terms-substantives, singled out in the context of their use on
the basis of the General Regionally Annotated Corpus of the Ukrainian language GRAC [2].

The source base of the research was a card file created on the basis of a continuous selection from
the online concordance of Oksana Zabuzhko's works.

2. Related Works

The appearance of electronic corpora significantly changed the ways and methods of researching
linguistic phenomena. Sufficiently representative, balanced and large corpora provide information on
the dynamics of the processes of changing the lexical composition of the language, the functioning of
grammatical and syntactic units, allow the analysis of the use of language units in different styles,
genres, idiolects of different authors, etc. If early corpus studies focused only on the usage of linguistic
units, then with the advent of powerful computer technologies, researchers were able to identify and
analyze more complex lexical, grammatical, and syntactic phenomena. The emergence of corpus
methods is connected with the rapid development of computer technologies in the second half of the
20th century. The ability to scan and recognize text (conversion to text format), the emergence of
databases and database management systems made it possible to collect, store, and process huge arrays
of text data. Not the last role in the development of corpus linguistics was played by the popularization
of the global Internet, because corpora became available to a wide range of users, and the possibilities
of their filling expanded significantly [3].

Statistical and corpus research methods in linguistics attract the special attention of scientists, since
the corpus methodology contributes to a mutually beneficial combination of the tasks of theoretical and
applied linguistics, as well as to the enrichment of each of them [4, p. 238]. At the current stage of its
existence, text corpora are widely used in both linguistic and non-linguistic fields, as evidenced by the
results of research by both domestic and foreign scientists [2, 5, 6, 7, 8, 9, 10, 11]. Linguists-theorists
use corpora as an experimental base to test hypotheses and prove their theories [12, 13]; in
sociolinguistic studies, corpora are used to study linguistic diversity (for example, sociolects, registers)
[14, 15, 16]; literary critics, editors, journalists, etc. also in some cases refer to the data of the case for
the analysis of discourse [17, 18, 19].

In the context of our research, it should be noted that the issue of determinologisms was also
repeatedly the object of study in scientific investigation [20, 21, 22, 23, 24].

With regard to the correlation of concepts, the term and word researchers rightly emphasize that
Terminology is intrinsically linked to textual genres [21]. Therefore, the task is to investigate the lexical
units that have undergone determinologization, to identify their influence on artistic or journalistic
discourse “due to the emergence of unexpected lexical combinations, unusual functioning within one
context of multi-style linguistic means” [25, p. 62].

3. Methods and Materials

The research was made on the material of text fragments selected using the 15th version of the
General Regional Annotated Corpus of the Ukrainian Language (GRAC-15) [2]. A number of the most
well-known and commonly used medical terms-substantives (for example, eipyc (virus) [virus],
xeopooa (disease) [khvoroba], odiaznoz (diagnosis) [diahnoz], anammuesz (anamnesis) [anamnez],
nauienm (patient) [patsient], etc.) have been selected from the corpus. With the help of the
aforementioned annotated corpus, all quotes from Oksana Zabuzhko's works were distinguished, which
used the corresponding lexemes that were determining. Based on the semantic-stylistic analysis of the
selected quotes, determinologisms classified into three groups according to the level of
determinologization: functional, lexical-semantic and semantic-stylistic. Statistical processing of the



collected material was carried out. Each category of determinologisms is analyzed in order to identify

typical models aimed at achieving a stylistic effect through the use of medical determinologisms. On

the basis of a comprehensive analysis, conclusions were made on the peculiarities of the creative manner
of Ukrainian writer Oksana Zabuzhko, based on the use of determinological lexical units of the medical
terminology.

Scientific research led to the choice of such general scientific and linguistic methods:

e The main in the research of the use of medical terms-substantives in artistic speech is a contextual
analysis, the use of which helped to distinguish from the context studied lexems, to find out their
compatibility in microcontext, to identify emotional and evaluation connotations. It is appropriate
to combine in this research the distribution analysis of linguistic phenomena, according to which the
division of linguistic units and understanding of their properties is considered on the basis of their
separation in the speech flow that is, given the context. The use of distribution modeling made it
possible to highlight the functioning of the word and its compatibility. This aspect of the research is
found in works of many applied linguistics specialists [26].

o The collected material is classified and described using the structural (descriptive) method, taking
into account the following consecutive stages: linguistic observation — analysis and fixation of
language material in its functioning; inventory — the selection of determinologisms in the works of
0. Zabuzhko; taxonomy — the classification of lexical units by attributive compatibility and part —
language affiliation; interpretation — identification of features of taxonomy groups.

e The inductive method made it possible to summarize the results of specific observations and show
the overall picture of the use of medical terms-substantives in the works of Oksana Zabuzhko.

The research methodology is schematically reflected in B Fig. 1.
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Figure 1: Research methodology

4. Results and Discussions

Text fragments from 18 works by Oksana Zabuzhko, in which medical substantive terms are used,
were extracted from the General Regional Annotated Corpus of the Ukrainian Language GRAC-15.
It was found that the analyzed lexemes are unevenly represented in various works of the writer. This



can be clearly observed from the data in Table 1. Thus, the highest frequency of use of medical
terminological determinologisms is observed in the book “Notre Dame d’Ukraine: Ukrainka v konflikti
mifolohii” (“Notre Dame d'Ukraine: Ukrainian Woman in Conflict of Mythologies™) and in the novel
“Muzei pokynutykh sekretiv” (“Museum of Abandoned Secrets”). This can be explained, first of all,
by the volume of both editions and their subject matter, since a significant number of medical terms-
substantives are used in their term meaning, which will be discussed a little below. In the writer's small
works (“Pam’iati ‘prokliatykh poetiv’” (“In Memory of the ‘Damned Poets’), “Mova i Vlada”
(“Language and Power”), “Slovo do chytacha” (“A Word to the Reader”), “Dvi kultury” (“Two
Cultures”), “Proshchannia z imperiieiu kilka shtrykhiv do odnoho portreta” (“Farewell to the Empire,
Several Touches to One Portrait”), “Polska kultura i my, abo malyi apokalipsys moskoviady” (“Polish
Culture and We, or the Small Apocalypse of the Moscoviada™), etc.) medical terms-substantives occur
singly, but they are determinologized both at the lexical-semantic and at the semantic-stylistic level.

Table 1
The frequency of use of some medical terms-substantives in O. Zabuzhko’s works
Term- “Notre “Muzei “7 “Polovi “Divchatka” Other
substantive Dame pokynutykh  mapy doslidzhennia works
d’Ukraine: sekretiv” knyhi  z ukrainskoho
Ukrainka v liudei” seksu”
konflikti
mifolohii”
XBopoba 51 7 11 2 2 5
(Disease)
[Khvoroba]
(78)
Nikap 13 21 10 6 2 2
(Doctor)
[Likar]
(54)
Onepauin 4 24 1 2 - 7
(Surgery)
[Operatsiia]
(38)
AiarHos 11 7 3 3 4 7
(Diagnosis)
[Diahnoz]
(35)
MNcunxiaTp 3 1 7 3 1 2
(Psychiatrist)
[Psykhiatr]
(17)
CuHpgpom 10 1 1 - - 5
(Syndrome)
[Syndrom]
(17)
Pednekc 1 7 - 2 - -
(Reflex)
[Refleks]

(10)



Nikn 1 4
(Medicine)
[Liky]
(9)
Bipyc - 7
(Virus)
[Virus]
(9)
AHamHe3 4 1
(Anamnesis)
[Anamnez]
(5)
NauieHT - 3
(Patient)
[Patsiient]
(3)
CKanbnenb - 1
(Scalpel)
[Skalpel]
(3)
In total 98 84

36

19

32

Separate medical terms-substantives also demonstrate unequal frequency in different works. For
example, the determinologism szikap (doctor) [likar] occurs in 38.9% of cases in quotes from the novel
“Muzei pokynutykh sekretiv” (“Museum of Abandoned Secrets™) and only in 24% of cases — in the
book “Notre Dame d’Ukraine: Ukrainka v konflikti mifolohii” (“Notre Dame d'Ukraine: Ukrainian
Woman in the Conflict of Mythologies™), this lexeme is quite frequent in the novel “Polovi
doslidzhennia z ukrainskoho seksu” (“Fields Research on Ukrainian Sex”) — 11.1%. This is clearly

shown in Fig. 2.

Muzei pokynutykh sekretiv

Z mapy knyh i liude

Albom dlia Hustava

Divchatka

Notre Dame d’Ukraine: Ukrainka v konflikti mifolohii
Let my people go

Polovi doslidzhennia z ukrainskoho seksu

1,90%
m

1,90%
m

18,40%

11,10%

38,90%

0,00%5,00%10,00%5,00%0,00%5,00%0,00%5,00%0,00%45,00%

1 nikap (doctor) [likar]

Figure 2: Frequency of use of the determinologism sikap (doctor) [likar] in the works

0. Zabuzhko
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The lexical-semantic analysis of the selected material from the concordance of O. Zabuzhko's works
and its statistical processing gives reasons to state a significant advantage of functional
determinologisms. The results are shown schematically in Fig. 3.

Functional Lexical-semantic Semantic and stylistic

Figure 3: Correlation of determinologisms of different levels in the works of O. Zabuzhko

A significant percentage (about 63%) of medical determinologisms in the selected material is
functional determinologisms, that is, they are used in a term sense, but outside their terminological field.
Their presence demonstrates, in our opinion, the desire of the author to reproduce the linguistic reality
as accurately as possible, the communicative features of a modern educated society, which
harmoniously uses scientific terms in its everyday life, therefore, medical terms in the context of an
artistic or publicistic work are not perceived as something foreign and do not give a reason to transform
an artistic work with its specificity into a scientific work™ [27, p. 149]. For example, the medical terms
nayienm (patient) [patsiient], onepauis (surgery) [operatsiia], 3meuynenns (anesthesia)
[znechulennia], xipypz (surgeon) [khirurh], meocecmpa (nurse) [medsestra], opeanizm (organism)
[orhanizm] found in the following quotes from the novel “Muzei pokynutykh sekretiv”’ (“Museum of
Abandoned Secrets”) belong to functional determinologisms: “nio uac onepayii éonu 3 medcecmporo
bosnucs, wo nayichm He eudepicums 60i0,— onepayisa-60 poouracsa 6es sneuynenna” (“during the
operation they with the nurse were afraid that the patient wouldn 't stand the pain, — as the operation
was being performed without anaesthesia”); “e¢ nauienma, na wacms, 30opose cepye — i 63azaii,
niepoky, 30oposuil opzanizm (’the patient, luckily, has a healthy heart — and in general, not to curse, a
healthy body”); “I mirexu nicisn mozo oascs cebe gidgesmu ¢ mpasmamono2iio — nicis onepauii 06i
Kamanku 3pazy, ona nayienma u ona xipypea” (“And just after that he allowed to move himself to the
trauma center — after the operation two gurneys right off, for the patient and for the surgeon”).

About 26% of the selected material is lexical-semantic determinologisms that “lose partly their
definiteness” [25, p. 78]. Moving from their terminological system to another thematic field, such
determinologisms modify (usually spread) their semantics, and often these common meanings are
reflected in common language dictionaries. However, let's emphasize, without understanding the
immediate meaning of the word, it will be difficult for the reader to understand the deep thought of the
author. In Oksana Zabuzhko's artistic or publicistic works, which raise actual problems of social and
political life, thanks to the use of medical determinologisms of the lexical-semantic level, the author
manages to visualize figuratively the diseases of modern society.

For example, O. Zabuzhko expertly uses the term oiazno3 (diagnosis) [diahnoz] (see: Fig. 4), which
means “definition of the disease; a short medical conclusion about the nature and nature of the disease,



the patient's condition, expressed in the terms of modern medical science” [28, p. 226]. In the text of
her novel “Divchatka” (“The Girl”), this determinologism is used to characterize modern culture: “/ om
3a00620 0o moeo, ak M. Makoounanvo, I'. Xopkxaiimep, T. Adopno ma inwi 3axiOni meopemuku
nocmaeunu O0iA2HO3 X8OPIll HA MAcO8I3ayil0 amepukaHcobKiu Kyromypi, 6 1926 poyi na cmopinkax
“Inyoscanuna”  C. Humunenxo npoeoroutye ‘“‘macosizm” “0CHOBHOINO Memo0o”’ padsancbkozo
mucmeymsa” (“And so, long before D. McDonald, G. Horkheimer, T. Adorno and other western
theorists gave the diagnosis to American culture suffering from massivization, in 1926 on the pages of
“Pluzhanyn” S. Pylypenko had declared “massovism” as “the main method” of the soviet art”). We
observe that due to the use of the medical term odiazrno3 (diagnosis) [diahnoz], reinforced by the phrase
‘xsopiti na macosizm’ (patient dealing with massiveness), an illusion is created not only of the need, but
also of the possibility of “nikyeanns” (“treatment”) [“likuvannia”] of this culture, since, having
determined the essence and nature of the disease; it is possible to prescribe the correct treatment.
Another example demonstrates the use of this determinologism to characterize modern society:
“Mooicua, 38icHO, 3ACNOKOIMUCS HAYKOGUM OIAZHO30M. MOGIA8, MUNOBULl KOJIOHIANIbHUL CUHOPOM,
onoe Iprandis i 3a cimoecsam nim nezanexcHocmu 6io Hbo20 ne npouyxanacy” (“Slovo do chytacha™)
(“It’s of course possible to quiet down with the scientific diagnosis: so to say a typical colonial
syndrome, look at Ireland which even in seventy years of its independence hasn'’t got over it” (“The
word to the reader”). In the publicistic article “Mova i vlada” (“Language and Power”), the term
diagnosis was used in Lenin's illness “noeéna innomenyin oymxu” (’the total impotence of the mind”):
“1999 p.: 6 omnpumoonenux nicas poszeany CPCP woodennuxax M. Mamapoawsini s 3uatiuiia ue
piwyuimuil 0iazHo3 NeHIHCHKIL HeopIKysamocmi: “NoeHa iMNOMeHYist OyMKU ", HACMITbKU ROBHA, U0
cama i MoxcIusicms y K020-HebyOb, Oe-HebyOb yoice eudaemvca kaszkosorw” (“1999th: in
M. Mamardashvili’s diaries published after the collapse of the USSR I found even more decisive
diagnosis of Lenin’s incoherence: “the total impotence of the mind”, so much total, that just its
availability in anybody and anywhere seems to be fairy”). In another article “Dvi kultury” (“Two
Cultures”), this determinologism is used to emotional enhancement of the problems of modern
philosophical science: “yeti uumau neexo nepecsiouumvcs, wo ¢axieyi dinvwocmi eanyzeu yoice
nocmasuiu GimyusHAHIU OyMyi — i CMATIHCHKIN, § NOCMATIHCLKIU — 3A2AI0M 00UH § Mol camuii 0iazHo3.
HEeMOJNCIUBICMb PO36USAMUCS N03a Mexci pas | Hasaedxcou 3adanux kanonie” (“this reader will get
persuaded easily that the experts of most branches have already given the native mind — of both Stalin
and post Stalin periods — the same diagnosis in general: impossibility to develop beyond the limits of
the canons given once and for all”).

Muzei pokynutykh sekretiv | 20%
Instruktor iz tenisu 2,90%
.
Z mapy knyh i liudei 8,60%

Mova i Vlada 2'_90%

Pam’iati "prokliatykh poetiv" zﬁ()%
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Divchatka | 11,40%
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Notre Dame d’Ukraine: Ukrainka v konflikti... . 31,30%
Polovi doslidzhennia z ukrainskoho seksu fﬂ
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Figure 4: The frequency of use of determinologism diazHo3 (diagnosis) [diahnoz] in the works of
0. Zabuzhko



When the term “loses its definitive signs, it becomes a new shade of meaning, and also becomes an
element of artistic means (trope, stylistic figure)” [27, p. 93], it is credited to the category of semantic-
stylistic determinologisms. This category requires particularly attentive attitude towards oneself, the
impeccable feeling of all the additional “overtones” that arise when introduced into the artistic text. In
the selected material it is revealed about 11 % of determinologisms of this level, which allows
illustrating the creation of such artistic means as metaphor, comparison, and antithesis.

Antithesis. In the lyrical story “Instruktor iz tenisu” (“Tennis Instructor”), which relate to the topic
of spiritual searches of a person who tries to find out what the meaning of being, such a quote is
revealed: “4 cuitocs nepebinbueno 2010CHO — 20108HUM YUHOM 80 ROJLE2KOCIMU ONUHUMUCS 8Peutmi
Ha ceoiil mepumopii: — [le diaznos uu komnaimenm?” (“I am laughing exaggeratedly loudly — mostly
because of the relief to find myself in my own territory: — Is it a diagnosis or a compliment?”). We
observe that determinologized lexeme is a diacnos (diagnosis) [diahnoz] that extends its semantics to
a “xeopooausuti cman” (“disease state”) [“khvoroblyvyi stan”] is opposed to lexeme xomniaimenm
(compliment) [kompliment] , that is, “a commendable, comforting response of someone, something”
[28, p. 374], however, in the context of a stylistic figure, the semantic modification becomes even
significant; diagnosis as a negative phenomenon and compliment as positive.

Metaphor. Lexeme ckanbsnens (scalpel) [skalpel] were used as functional determinologism in 2
cases of three, but in the novel “Muzei pokynutykh sekretiv’ (“Museum of Abandoned Secrets”) we
observe its metaphorical use: “npome ¢ nobymi yeii ruyap ckanvnens i kemaymy 6y6 36UUAUHICIHbKULL
211106 Yy cunix cnopmuenux wmansx iz cnysupirnumu xoainemu” (“in everyday life, however, this knight
of the scalpel and the catgut was the most ordinary cheapskate wearing blue sports trousers with
bubbled knees™). In addition, the phrase “auuap cxanvnens it kemeymy” (“knight of scalpel and
catgut™) [“lytsar skalpelia y kethutu”] is associated with a knowledgeable reader with the famous
metaphor “auuap nepa i kanamapa (“knight of pen and paper”) [“lytsar pera i kalamaria™], as they
usually speak of glorious writers. Having described the physician as “auuaps ckanvnens it kemzymy”
(“a knight of scalpel and catgut”) [“lytsaria skalpelia y kethutu”], the author is ironic, that is,
metaphorical use is exacerbated by humorous associations. Here is another interesting example — the
use of determinologism immunity in metaphor function: “Mu niodamuiwi 0o maninyrayii, nixc eu, —
nosicnioe 6in. — Y nac nema imynimemy. Mu ne emiemo posenedimu cnpasdicnvoi 3azposu” (“We are
more susceptible to manipulation than you, — he is explaining. — We have no immunity. We don’t know
how to make out the true threat” (“The Album for Hustav”). In this context, the term imynimem
(immunity) [imunitet] not only has undergone semantic modification, extending its significance to
“camozaxucm 6i0 moxcrusux sazpos” (“self-defense against possible threats”) [“samozakhyst vid
mozhlyvykh zahroz], but also acquired some expressive color and caused a significant artistic effect.

Comparison. On the example of comparisons, which are distinguished from the novel “Muzei
pokynutykh sekretiv’ (“Museum of Abandoned Secrets), we can trace the use of different semantic
modifications in different contexts depending on the artistic needs of the writer: the comparative turn
“ax oonopaszoei wnpuyu” (“like disposable syringes™) [“yak odnorazovi shprytsy”] the author uses
twice, and every time he takes different semantic shades as a basis determinologized lexical unit. In the
quote “Todi mu ocmamouHo ONUHUMOCS 8 OUCHUTLOBAHOMY, MEPMEOMY HPOCMOPI, 3AN0EHEHOMY
306CIM THUWUMU Peuamy — ep2oHOMINHUMU U be3nukumuy, Sk o0nopazoei wnpuyu” (“Then we will find
ourselves in a distilled, dead space, filled with completely different things — ergonomic and faceless,
like disposable syringes™) the comparison of “6eznuxi peui — oonopasosi winpuyu” (“faceless things —
disposable syringes”) [“bezlyki rechi — odnorazovi shprytsy”] is the sign of the unimpreted appearance
of the object, since after the first use, a disposable syringe becomes unnecessary, so no one pays much
attention to its appearance. In another quote “sipa, mosa ti npanopu MiHARUCS 8 YKPATHCOKUX POOUHAX
71€0b He WONOKONIHHA, HAIMb He IK KOCIIOMU, d K 00HOPA308i WINPUNU, 8KOI08CS — I 8 8I0p0, | mMax
scio dopoey” (“faith, tongue and flags have changed in Ukrainian families almost every generation, not
even like suits, but like disposable syringes, after getting a jab — into a bin, and the same all the way”)
the basis of comparison is another sign of disposable syringes — what they must constantly change, to
use new and new, and to throw old syringes.

A vivid picture of the stylistic use of determinologization in Oksana Zabuzhko's creative style is
observed on the example of the term xsopoéa (disease) [khvoroba], separated from the annotated
corpus in 51 quotes. The frequency of use of this lexeme in different works of the writer is reflected in
Fig. 5.
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Figure 5: The frequency of use of determinologism xeopoba (disease) [khvoroba] in the works of
0. Zabuzhko

Despite the fact that the term xeopoéa (disease) [khvoroba] in the book about Lesia Ukrainka is
used 33 times in the urgent sense, that is, functional determinologism, which is caused by the theme of
the work (since it is about a grueling and incurable disease of Lesia Ukrainka, from which she suffered
from all her life — phthisis), our sample makes it possible to trace the use of this lexeme as lexical-
semantic determinologism. In different contexts the semantics of the word disease spreads through the
combination with the lexemes of other thematic fields: xeopoéa ceasinna (disease of outrage)
[khvoroba svavillia], xeopoba dyxa (disease of the spirit) [khvoroba dukha], xeopooda ceioomocmu
(disease of consciousness) [khvoroba svidomosty], xeéopoéa é kynemypi (disease in culture) [khvoroba
v kulturi], xeopoba pospuey (disease of rupture) [khvoroba rozryvu], xeopoéa ooou (disease of the
time) [khvoroba doby]:

o “Ilepegppazosyrouu C. Byreakosa, ModxicHa cKazamu: X60poda yKpaincbkozo oyxa € Xeopooa

YKpaincoKoi inmenirenyii — KomMneHcamopHozo, Ha pOoCilicobKull 3pa3oK, “npooykmy icmopuyHo2o

Oeiyumy”’, nopooAHceHo2o YuKIuHO penpodykosanum “‘pospusom uacie”” (“Paraphrasing

S. Bulhakov, it’s possible to say: the disease of Ukrainian spirit is the disease of Ukrainian



intelligentsia — compensatory, after the Russian sample, “the product of historical deficit”, bred by
cyclically reproduced “time gap ).
e  “HayionanvHa icmopisi maKum 4uHOM NepemeoplocEmMvbCsl HA KOJOHIAIbHUL CYpO2am, KOJUCH
HUWIBHO MOYHO cxapakmepuzosarnuil €. Mananokom ax “Mizepis wysicux icmopiti ma civo3u n'sasHux
K003apig”, i MyCUMO YecHO GU3HAMU, WO 000a He3ANeHCHOCMU Hapa3l Mmax i He eHecla 6 nepeobie
yiei “xeopobu ceidomocmu” no-cnpasxchoomy paouxarenux smin” (“The national history thus
turns into the colonial surrogate, once characterized by Y. Malaniuk in a deadly precise way as “a
poverty of alien stories and tears of drunk kobzars”, and we have to honestly admit, that the
independence epoch has not brought truly radical changes into the course of this “disease of
consciousness” yet).
o “Ilina mpaeedis HOGIMHLOL icmopii, 3 il MOMANIMAPUIMAMU, CEIMOBUMU BILIHAMU, MAbOPaMmu
MAC08020 3HUWEHHA U MAHINYIAYIAMU MACOBOI0 C8IOOMICMIO, 3 NO2AA0Y KIACUYHOI emuKu
HAUYHI8epCATbHIWUM YUHOM GIOYUMYEMbCA came K “Xeopoba ceaginna’”, é npoexyii Ha Ky1bmypy
— AK pe3yibmam mozo, wo npoeioni “meuii esponeticokoi Oymxu” “‘HenpasuibHO 3pO3yMinuU, Wo
make ocobucmicms, CMAIL HA WAAX THOUBIOYANIZMY | NPAMUM  WLIAXOM HPULIUAU OO
TOOUH0O0CHCSL ', — 6AACMUBO, 30TUCHUNU NIOMIHY NOHAMb, 3ACTYNUSULU 8 MACOSIU C8I00MOCMI
80600y — ceasinnam” (“The absolute tragedy of the modern history, with its totalitarianisms, world
wars, camps of mass extermination and manipulation of public consciousness, is felt in the most
universal way just as a “disease of self-will” from the classical ethics point of view, in the projection
on culture — misunderstanding of what is personality by leading “European intellectual movements”
resulted in taking the way of individualism and, by going ahead, coming to human-as-god”, —
namely, they have committed the substitution of concepts by replacing freedom with self-will in
public consciousness™).
o “Tax wo eanuyvxa inmenirenyis medic dOyna “inmenirenyicio pospugy”, i eci il uucienHi
cnabocmi (8i0 OpibHuuko6oi “xomepiunocmu” nepiody Jlecunoi “mpywiadu” asxc 0o ‘“‘eenuxozo
icxo0y” ma 3axio y 1940-6i ma noauwents HAYIOHALICMUYHO20 NIONIIIS HA CMEPAHUKIBCOKUX
“Myorcuxie, kompi cmepmu He 60AMbCA”) MOACHA 3PO3YMIMU MITLKU 8 YbOMY KOHMEKCmi — K
“xeopody pospuey’” (“So that Galician intelligentsia also was “the intelligentsia of gap”, and all
of its numerous weaknesses (from petty “coteries” of Lesia’s “Trush” period up to “the great
exodus” West in 1940s and leaving the nationalistic underground to be run by Stefanyk’s “peasants,
who aren’t afraid of death”) can be understood only in this context — as “a disease of gap’™).
It should be emphasized that similar use of determinologism the xeéopoéa (disease) is also observed
in other works of the annotated corpus of Oksana Zabuzhko, such as:
o “Buauumes, sona 3apasna, ys xeopoba dyxa?” (“Does it mean that it is contagious, this disease
of spirit?”’) (“Polovi doslidzhennia z ukrainskoho seksu™).
o “I mo He auwe momy, wo 0OHUM i3 nepwux, Ha 30pi 50-x, y ceimi, 60060.1€HO-NPUCHAHOMY
NOJOBUHHOIO REPEMO20I0 HAO MOMATIMAPUSMOM, T 3400820 00 MO20, K POKPUNACS, BIUHYEUWU HA
0e36iK MpYyNHUM CMOPOOOM, HE32NUOHA AMA CMATTHWUHU, 3YMI8 BUYITUMU NATIbYEM i 3 AICHO30PICMIO
closecymozo nocma naseamu Ha iM'si 20106HY X80pOGY 000U, MY, 00 KO HAM JIKYSBAMUCS Uje He
o0He decsimunimms, — “nonesonenuti pozym”” (“And it is not only because at the dawn of the 50s
one of the first in the world, contentedly-lulled by the semi-victory over totalitarianism, and long
before the bottomless pit of Stalinism got open, bringing an everlasting breath of corpse stench, he
had managed to point with his finger and with brightness of the star closesutoho post to name the
mane disease of the epoch, for which we will be being treated for not one decade, — “enslaved
mind’” (“Uroky Milosha”).
e “3posymimu, posenedimu ii 6 yciil it mpaciuniu eenuyi — 3Ha4UMyb, 3HAYHOIO MIPOIO, 3pO3YMImU,
Wo 3 HAMU 8 MOMY CHMONIMMI CMAIoCh — i KO0 X80po6orw 0ys ypadxcenuil Haut OyX, 00Ci
Hecnpomodichull i3 nei suuynamu” (“To understand, to make her out in all her tragic greatness -
means, to a considerable extent, to understand, what happened to us in that century — and by what
disease our spirit was infected, still unable to come to after it” (“Z mapy knyh i liudei”).
o “Yuyumenesum neonocancmeom, sk y Jaume 3 Bepeiniem, —in o 0 0 1 a H H 5 8UUMENEB020
HEONO2aHCmMed, medic No-ceoeEMY “‘OaHMIBCOKUM Memodom”’: Npoumu, 6ciio 3a euumenem, Kpisb
NeKI0 HACKPI3b i BULIMU 3 Hb020 — 8 RPOCTIP, YYumenesi 8ce He O0CMYNHULL: myou, 0e CRacavmobCs
(i “cnacaromo ceim”!) yoice He mum, wo we wocy yzazani Ha yit 3emni a0baAMb (Hanpukiao,



OUMUHCMB0 — CB0€, 5K y Hosoicenka, a uu ceoix dimetl, ax y gou Tpicpa),— Koau x60pooda 6xooumso
y “noaunny” gpasy, yvboeo exice 3amano! —a mum, wo cei0OMO nepeKpUsaIOmy, co0i KAHANL 6 U H d 2
0 p 0 0 u 3a ceoio 106068 — 8i00arOMb 008ICeHKIBCbKe “A01yK0” (3 cady 3eMHux ymix Ha3ao
nenaoxyuwenum” (“By the teacher’s neopaganism, like Dante and Virgilio, — and overcoming the
teacher’s neopaganism, also in their own “Dante-like method ”: to follow the teacher throughout
the hell and go out of it — into the space, already inaccessible to the teacher: to there, where they
rescue themselves (and “rescue the world”/) but with not what they still have been loving (for
example, childhood — their own, like Dovzhenko, or their children, like Von Trier), — when the
disease gets into the “tarragon” phase, it is already not enough! - but those who consciously block
the channel of reward for their love to themselves — give the Dovzhenko ’s apple from the orchard of
earthly pleasures back, unbitten) (“Z mapy knyh i liudei”).

The above examples confirm the use of lexical-semantic determinologisms as a specific feature of
the writer's creative manner.

Semantic and stylistic determinologization of the term xeopoéa (disease) [kKhvoroba] occurs in the
selected material infrequently. Most Oksana Zabuzhko uses this lexeme to create a metaphor, but this
trope complicates in various ways. For example, it builds a metaphorical juxtaposition of the concepts
of a nomecms — mooa (pestilence — fashion) [poshest — moda], and the lexeme of the xeopoda (disease)
[khvoroba] is a median, “neutral” concept: “- i ¢hapmuno s mo6i, diexo, 6 KHcummi Ha CypUO3HUX
YyeaKie, Ko2co He Gi3bMU — YCiM 3apa3 KOPMINO dHCeHUmuco, xeopoba maxa, uu wo? Map soxcua
nowecms, abo, modce, mooa na noemec?” (“and you, girl, were lucky with serious guys in your life,
take anyone — all wanted to marry at once, such a disease or what? The marriage pestilence, or, maybe,
the fashion for poetesses?” (“Polovi doslidzhennia z ukrainskoho seksu™). Another complicated
metaphor is found in the novel “Let My People G0”: “Yu ye 6 nawoi noesii nosna ampogisn
couianvHo20 Hepea, maxa cobi “KecOHHa Xe0poa” (Koau 3i CMUCHYMO20 NPOCMOPY MAOMUPANCHUX
MYCo80K, ma 8i0pa3y HA WUPOKull npocmip “‘azopu’”, mo 201i60HbKA HAMOpOUUMbCA!), — a uu, modice,
npocmo 6y8 3aHa0mo CUTbHUL KYIbMYPHUL WOK, SAKULL 32000M nepecsioemuvcs, i ceill “3oromuil 20Min
2004 we 6yoe nanucanuti, — nobauumo...” (“Has our poetry got the total atrophy of the social nerve,
kind of “aeroembolism” (when out of the compressed space of our petty coteries and at once into the
wide space of “agora”, - the head goes dizzy!), — but, maybe, it has been too big cultural shock, which
is going to settle down and your “Golden din 2004 will be written one day, — let’s see...”. \We notice
that the term keconna xeopoéa (keson's disease) [kesonna khvoroba] in context is compared with the
term ampodghin nepsa (nerve atrophy) [atrofiia nerva], but these two highly specialized terms are used
in the context of social problems and indifference of creative intelligentsia to cover them, and the author
also presents his own interpretation.

For the most part, medical determinologisms demonstrate the ability to be actively used at all levels
of determinologization. For example, such a dynamic is demonstrated by the term nyasc (pulse) [puls],
found in six of the writer's works. In addition to the immediate meaning of this word, we observe
figurative and expressive contexts: nyasc micma (the pulse of the city) [puls mista], nyasc npozpecy
(the pulse of progress) [puls prohresu], nyasc ¢hinocogpcoroi oymxu (the pulse of philosophical
thought) [puls filosofskoi dumky], nyasc icmopii (the pulse of history) [puls istorii], etc. The frequency
of use of the term nynsc (pulse) [puls] at different levels of determinologization is shown in Fig. 6.

However, it should be noted that some terms have been identified, in particular, lexemes of foreign
language origin, which have never been used as functional determinologisms — they have undergone
either lexical-semantic or semantic and stylistic determinologization. For example, these are the terms
anamnes (@namnesis) [anamnez], cundpom (syndrome) [syndrom], icmopuunuii anamnes (historical
anamnesis) [istorychnyi anamnez], cimeinuii anamnes (family anamnesis) [simeinyi anamnez],
cunopom koncnipamopa (conspirator's syndrome) [syndrom konspiratora], cunopom “kyaomypnoi
wuzogpenii” (“cultural  schizophrenia syndrome”) [syndrom  “kulturnoi shyzofrenii”],
konounianonuii cundopom (colonial syndrome) [kolonialnyi syndrom], “peciiicoxuit cunopom”
(“russian syndrome ) [“rosiiskyi syndrom”), cunopom cmaymnenoi azpecii (Suppressed aggression
syndrome) [syndrom stlumlenoi ahresii], etc.
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Figure 6: Frequency of use of the term nyaec (pulse) [puls] at different levels of
determinologization

Let us give an example of semantic and stylistic determinologization, when the term syndrome
becomes an element of a broad metaphor: “Ilpo yeii cunopom “xynremypnoi wuzoppenii’” — xonu enoui
yekaemvca Ha ‘‘YopHull 80poHOK”, a 6denb nosmopremuvcsa JKumeb cmano ayuuie, dcumv Cmano
gecenec”, KoM peanvHi “KyOaHcwvKi Ko3axku”’ KOHAOMb 00 20100Y, A eKPAHHI pe2ouymuvCs 3 JHCupy,
epewimi, KOau €OUHOCAHKYIOHOBAHA — COYPEANiCMUYHA — eCIMemudHa OOKMPUHA NPAMO NPO2OIOULYE
YUHHOIO 071 CBIOOMOCU He MY OTUCHICIb, WO €, a My, Wo Mac Oymu, NUCAHo U NePenucano 6dice
O0oHecxouy, 00HayYe 00 20]108HO20 NPAKMUYHOZO BUCHOBKY, OPACMUYHO AKMYANbHOZ0 00 CbO2O0OHI,
Hawia OymKa, cxodxce, mak I He Hasaxcyemovcs caenymu”’ (“About this syndrome of “cultural
schizophrenia” when at night you are waiting for “the black voronock”, but during a day you can hear
repeatedly “To live has become better, to live has become funnier”, when real Kuban’ Cossacks are
starving, but those on the screen are laughing because of too prosperous life, at last when the only-
sanctioned-social-realistic-aesthetic doctrine directly declares not the existing reality actual for your
consciousness but which should be, it has been written and rewritten more than needed, although our
mind still seems not to dare to reach the main practical conclusion, drastically actual up to now”
(“Filosofiia i kultura: prytomnist natsii”).

5. Conclusion

Medical terms-substantives are one of the important components of the language of the Ukrainian
writer Oksana Zabuzhko: from the General Regionally Annotated Corpus of the Ukrainian Language
(GRAC) a significant number of quotations from the writer's artistic and publicistic works were
selected, which became material for linguistic analysis. Functional determinologisms, which the author
uses, primarily for the most accurate reproduction of linguistic reality, communicative features of



modern educated society, which harmoniously uses scientific terms in its everyday life, have a
significant quantitative advantage.

The selected material makes it possible to state Oksana Zabuzhko's significant commitment to the
use of lexical-semantic determinologization. Determinologisms of this type demonstrate the
modification of semantics due to inclusion in a new thematic field, however, the reader will not be able
to understand the deep thought of the writer without understanding the term meaning.

It has been studied that the semantic and stylistic determinologisms of the medical field in the
analyzed material become elements of various artistic tools, such as: metaphor, antithesis, comparison,
etc.

Based on the analysis of medical determinologisms used in Oksana Zabuzhko’s works and selected
by identification from the annotated corpus, we can claim that the term vocabulary organically enters
the artistic publicistic context and becomes an important component of the writer's individual creative
style, contributes to the achievement of a creative idea. Determinologisms in the work of Oksana
Zabuzhko are designed to create new bright and original stylistic tools and to increase the emotional
impact on the reader, to saturate the text with expression.
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